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CPSA Tours Jefferson County
West Virginia
Calder Loth
CPSA members and guests enjoyed a two-day tour June 10–11
of historic houses and estates in Jefferson County, WVA. The
exceptionally scenic county is at the northern end of the
Shenandoah Valley. The tour was ably led by local historian and
preservationist John C. Allen, Jr., author of Uncommon
Vernacular: The Early Houses of Jefferson County, West Virginia,
1735–1835. The tour included several
places established by members of
the Washington family, relatives of
George Washington, who were
attracted to the fertile land of the
region. Mr. Allen also led the group
on a walking tour of historic
Shepherdstown and treated the
participants to a reception at his
home, Vandalia.

Delegates but spent most of his life tending Cedar Lawn and his
family of 13 children. Constructed of white-painted brick, the
house consists of a three-bay hipped-roof main section with a low
service wing. Its symmetrical compact character is reminiscent of
Palladio’s smaller villa designs such as the Villa Saraceno or Villa
Emo. Cedar Lawn’s floorplan employs the regionally popular
transverse hall, or stair hall stretching
the width of the façade with dining
room and parlor behind. The estate is
currently a meticulously maintained
horse farm.

Claymont Court. This imposing,
if not sprawling, ochre-colored stuccoed
mansion was preceded by a similar
house built in 1820 by Bushrod Corbin
Washington, grandnephew of George
Presented below (in alphabetical order)
Washington. The first house was
is a brief history and description of
destroyed by fire in 1838 while
the places visited, several of which show
Washington was in Richmond serving
Palladian influence. For the benefit of
in the General Assembly. He immediately
the CPSA’s Virginia members, it might
Cedar Lawn
rebuilt on a grander scale with threebe recalled that all of the historic places
bay side wings and a transverse hall
visited were in Virginia when built.
floorplan, all incorporating some 50 rooms. Low walls connecting
Cedar Lawn. The trimly proportioned Cedar Lawn was built in
to formally placed hipped-roof dependencies resulted in a seven-part
1829 for the augustly named John Thornton Augustine Washington, composition suggestive of Palladio’s conjectural design for an
grandson of Samuel Washington of Harewood and grandnephew
ancient Roman villa. The south elevation is dominated by a two-tiered
of George Washington. Washington served in the Virginia House of Continued on page 6.
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Time of Change
John J. Zeugner, C O - P R E S I D E N T

Studies, pattern books, Anglo- and American Palladianism, and
even suggestions for building a Palladian bookshelf. Furthermore,
it links to the major international centers for Palladian studies.
Finally, the Palladiana link contains a summary of the contents of
earlier issues dating back to 2006.
Since we don’t know how much of this important information
will be carried over to the new website, I urge you to download
the articles you would like to retain while they are readily
available. You’ll be glad you did.

This past spring, you received the
CPSA journal Palladiana redesigned
and modernized by Anne Chesnut,
a Charlottesville graphic designer.
We hope you enjoyed the new version,
and the updates on UVA’s Architecture
School and the Veneto-Venice study
program. Palladiana is now produced
in the Charlottesville area, another
step in the CPSA’s return to UVA and
Mr. Jefferson’s hometown.

John J. Zeugner

We are currently working with Anne to overhaul our website
palladiancenter.org using the same style and format as our
newsletter. A shortage of good website technical coders in
Charlottesville has delayed our efforts, but we hope have the new
streamlined and interactive website online later this fall.
(CPSA is also on Facebook so if you use that social media,
check us out, join, and share.)
However, before the old CPSA website is substantially altered,
I encourage you to visit it. Constructed by Carl Gable, CPSA
president 2004–2014 with his sons, the website clearly was a labor
of love, filled with extensive research and many of Carl’s insights
into Palladio and his accomplishments. Currently, the website
offers an Articles and Data link, a singular treasure trove of
information on Palladio, containing articles on his life and time,
The Four Books on Architecture, and his literary predecessors.
It also includes three articles on Palladianism and Palladian
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Recently, CPSA has elected a new member of our Board of
Directors, Dr. Jill Lord, an independent architectural historian,
adjunct professor at UVA, and a consultant/advisor to James
Monroe’s Highland. Welcome, Jill!
Three more items: This November CPSA will sponsor a tour of
the renovated Rotunda and Lawn led by Board member Ed Lay in
conjunction with Jody Lahendro of UVA. In addition, CPSA will
help sponsor the 2018 UVA Architecture Symposium entitled
Thomas Jefferson’s Architecture: New Perspectives, which marks
the 60th anniversary of the establishment of the Bachelor of
Architectural History degree and the program in architectural
history. The two-day event, Friday and Saturday, March 16–17,
will present lectures by major scholars discussing new thoughts
and approaches to Jefferson and his contemporaries’ architecture
and design. Speakers will include Howard Burns, the leading
Palladio expert; Marie Frank, who is writing a definitive book on
Fiske Kimball, and CPSA Co-President, Calder Loth, as well as
a social event or two. Please plan to join us. Additionally, The
Fralin Museum of Art at UVA will host a major exhibition,
Thomas Jefferson Architect & Designer, curated by Richard Guy
Wilson, from January to May 2018.
The plans for our special fall 2018 study tour to the Veneto are
shaping up. The program committee is planning the tour to have
privileged access to several Palladian properties. Of course, the
trip will allow us to enjoy the region’s fine wine, its incomparable
cuisine, the spectacular Veneto weather, and a collegial group
of architecture aficionados. It will be a great trip! Details to
follow soon, but remember that CPSA members are given the first
opportunity to sign up for a discount. ■
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A Student’s View of Vicenza
Eleanor Birle

As part of its mission of education, CPSA has provided ﬁnancial support for the UVA School of
Architecture’s Venice and Vicenza programs. In each program, students spend ﬁve weeks in Italy’s
Veneto studying the architecture and culture of the region, especially the architecture of
Andrea Palladio. In this issue, CPSA features drawings by Eleanor Birle, a fourth-year undergraduate
in the pre-professional architecture program, and her comments on her experience. ■
This summer, while spending five weeks in Vicenza, Italy, on an
intensive architectural drawing program, I worked the majority of
each day sketching and therefore searched for places to draw.
Luckily, the city is full of public spaces at many scales, from larger
developed parks to more informal street-side seating. On my
first day, I took my prosciutto sandwich (the first of many I would
consume) to the steps of a building I did not recognize that
overlooked a patch of grass. The steps and grass below were
bustling with school groups, businessmen, and birds enjoying
lunch. Later, I learned that this building was Palazzo Chiericati,
a Palladian Renaissance palace.
From my first lunch on the steps, I became fascinated with
contemporary interactions with Vicenza’s many ancient buildings.
While these structures are still meticulously maintained—some
operating as museums—they seem to welcome a more informal
human touch. I began to note not only what I was observing
and sketching, but also the surfaces on which I sat. Through my
daily drawings, I was both documenting this phenomenon and
contributing to it.
Vicenza has countless examples of structures that operate both as
celebrated ancient buildings and free public space. I spent hot
afternoons in the open lower level of the Basilica Palladiana,
shaded from the June sun. At night, my fellow students and
I would often climb to the roof of the Basilica to look out over the
city, bringing us to the same level as the statues on the parapet.
I also became interested in the physical evidence of commonplace
human influence on architecture. Only from the rooftop of the
Basilica could one see the intricate stabilizing system supporting

Sketch of the Ghetto Nuovo, Venice
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the back of the original statues. On trips to neighboring cities,
I was entranced by modern construction details, such as bracing
supporting Palladio’s Ponte Vecchio in Bassano.

Construction details on
Palladio’s bridge, Bassano

Morning in the Basilica Palladiana,
ﬁrst ﬂoor, Vicenza
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In Vicenza, significant buildings and their visitors have a symbiotic
relationship. I learned so much about both architecture and
drawing by simply watching these historic buildings live on, even
if their original program had been forgotten. I became particularly
focused on noting evidence of 20th century advances, such as signs
and trash bins, and mapping contemporary paths of humans,
dogs, buses, and cars. Constant flow in and out of these structures
reminded me of the phenomena of inhales and exhales. In Vicenza,
the creation of space does not end with the architect. Public use
transforms these ancient monuments into constantly evolving spaces
that feel remarkably modern. ■

Thursday market outside
the Basilica Palladiana, Vicenza

Study of an alleyway,
Vicenza

CPSA TOURS

Palladio in Virginia
A Visit to the Renovated Rotunda
Where better to see Jefferson’s admiration of Palladio than in the
Rotunda at the University of Virginia?
Architectural Historian and author Ed Lay will lead a tour of the
Rotunda, newly renovated in 2016, and the Lawn for CPSA members
Saturday, November 18, at 2 pm. Jody Lahendro, Historic Preservation
Architect with UVA’s Facilities Planning and Construction, will
speak on the issues involved in the dome room renovations, including
its capitals and interior fixtures. He will also lead us on a special
underground tour of the new mechanical vault and tunnel beneath
the east courtyard. The original brick foundation walls, supported
by the new concrete underpinnings, are visible in this underground
space. Lay will conclude his Lawn tour with another special visit.
A member of the CPSA Board of Directors, Lay is The Cary D.
Langhorne Professor Emeritus of Architecture at the University of
Virginia where he taught architecture, architectural history, and
historic preservation. His publications include The Architecture of
Jefferson Country: Charlottesville and Albemarle County, Virginia
and A History of the School of Architecture at the University of
Virginia. He lectures extensively on architecture in Virginia.
Lahendro has been the Historic Preservation Architect in UVA’s
Facilities Planning and Construction Department for 13 years,
managing work on the University’s more than 100 designated
historic buildings, including the Academical Village. He practiced
architecture in Richmond for 18 years, specializing in historic
preservation. He also served as a preservation architect for
Taliesin Preservation Commission when it began preservation of
Frank Lloyd Wright’s home in Spring Green, WI.

The Rotunda
University of Virginia
Photo: John W. Waite Associates Architects

The tour will end around 4 pm, and participants are invited to
a reception at the Architecture School. Parking will be free in the
Culbreth Theater Lot near the School. Reservations will be limited
to a small group so please make your reservation as soon as
possible by sending a check for $10 members; $15 nonmembers to
CPSA, PO Box 4754, Charlottesville, VA 22905. A coupon may be
found in the membership section of this issue. You may also want
to visit https://alumni.virginia.edu/learn/2016/02/18/renovating-the-rotunda. ■

Palladian Tour to Veneto

OCTOBER 2018

Dates and itinerary to be announced later this fall.

Palladiana
Please let us know if you’re interested by emailing palladianstudies@gmail.com
or writing to CPSA, PO Box 4754, Charlottesville, VA 22905
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John Allen leading tour of Shepherdstown

Happy Retreat

Claymont Court

Harewood

Continued from page 1.

gallery on the center section and one-story galleries on the wings.
Claymont Court became a school after the Civil War. It currently is
owned by the Claymont Society for Continuous Education.

Happy Retreat. The earliest sections of Happy Retreat are the
first stories of its two wings, built ca. 1780 by Charles Washington, youngest brother of George Washington, and founder of the
city of Charles Town. George Washington visited his brother
here several times. Charles Washington intended to build his main
residence between the wings but died in 1799 before he could
commence construction. The stately Greek Revival center section

6

Palladiana |

FA L L

2017

was erected by Isaac Douglass soon after he purchased the property
in 1837. Douglass also added second stories with stepped gables
to the wings. The resulting composition follows a five-part
Palladian format. Dominated by its pedimented roof, the center
section preserves many original interior features, including marble mantels, door and window trim, and plasterwork cornices.
The property is undergoing long-term preservation by the Friends
of Happy Retreat.

Harewood. Little changed since completed by 1770, Harewood is
Jefferson County’s premier Washington family seat. The limestone
structure was built for George Washington’s brother, Samuel
Washington, and remains the home of his descendants. The design

follows a standard colonial Georgian format of five-bays with twostories topped by a shallow hipped-roof. It was originally planned
to have a Palladian five-part format with one-story dependencies
connected to the main house by shallow hyphens. Its south wing
was thusly built, but the house did not receive its matching north
wing, designed by Frederick D. Nichols, until 1962. Harewood’s
interior preserves virtually all its original woodwork, much of
it retaining original paint. The fully paneled parlor features
Doric pilasters supporting an Ionic entablature with pulvinated
frieze. While the architectural details were likely derived from
English pattern books, they ultimately are based on Palladian
precedents. James and Dolley Madison were married in Harewood’s
parlor in 1794.

Hazelﬁeld. The main section of Hazelfield is a prodigious gabledfront dwelling suggesting a classical temple form. Its fieldstone
walls are rendered in ochre-colored stucco picturesquely peeling a
whitewash coating. The weatherboarded gable features an unusually
large lunette. Hazelfield was built in 1815 for Ann Stephen Dandridge
Hunter using a loan secured by her son-in-law Henry St. George
Tucker of Williamsburg. Its floorplan employs a transverse hall—
a stairhall stretching the width of the façade with a pair of rooms
behind. The plan is essentially the side-hall town-house plan turned
90 degrees. The plan set a precedent for several transverse-hall
houses in the area. Hazelfield has long been the home of architectural
historian William Howard Adams, author of Jefferson’s Monticello
(1983) and editor of The Eye of Thomas Jefferson (1976), among
other works.

Harewood parlor

Hazelﬁeld

George Tate House. A prominent landmark on Charles Town’s
Washington Street, the Tate house was built ca. 1800 for George Tate,
a member of the Virginia House of Delegates. Its façade follows
a classic five-bay Georgian format. The existing windows and
entry are mid-19th-century alterations. The simple porch is also
a later addition. However, the original modillion cornice decorating
the house’s eaves is intact. The façade brickwork is laid in evencolored Flemish bond with splayed jack arches, while the end wall
Flemish bond employs dark glazed headers, a rarity for the period.
A notable interior feature is the main stair extending to the attic.
Consistent with other area houses of the period, it has thin tapered
balusters and scrolled end brackets. The house is currently used for
offices and meetings.
Piedmont. Built ca 1796 for Dr. John Briscoe, a Pennsylvania
physician, Piedmont ranks with the most architecturally sophisticated
early houses in the region. With its central pedimented pavilion,

George Tate House
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Piedmont

Richwood Hall

Piedmont drawing room

Traveller’s Rest

the handsomely proportioned dwelling recalls the late-Georgian
mansions of Baltimore and Annapolis. Its walls are laid in evencolored Flemish bond with splayed jack arches above the windows
and a string course between the floors. Attached to one end is an
earlier stone cottage. Piedmont remained in the Briscoe family
into the late 20th century and underwent few changes. Most of its
original woodwork is preserved, including an impressive stair
with slender balusters and decorative scrolled brackets. A highlight of the interior is the drawing room’s original French scenic
wallpaper depicting the travels of Telemachus, a character in
Homer’s Odyssey. Piedmont in recent years has been the country
home of news commentator Jim Lehrer.

Richwood Hall. Among Jefferson County’s more elegant country
seats is the 1815 Richwood Hall, also known as the Smith Slaughter
house, a formal two-story, five-bay Georgian mansion. Its façade is
highlighted by a central pavilion topped by an open-tympanum pediment. A distinctive feature is its second-floor tall arched window set
in an aedicule frame (pilasters supporting a pediment), with a traceried
lunette above it. The thin windows flanking the arched window
combine to suggest a Palladian arch. The dwarf portico front porch
is a later addition. Inside, the stair spandrel and parlor cornices are
decorated with intersecting arcs, a decorative detail derived from
a plate in William Pain’s Builder’s Companion (3rd edition, 1769),
an English pattern-book used throughout the Eastern Seaboard in
the Federal period.
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Traveller’s Rest. This venerable stone dwelling is Jefferson County’s
premier historic house. It received National Historic Landmark
designation in 1972 for being the home of Revolutionary War hero,
General Horatio Gates, who defeated British General John Burgoyne
at the Battle of Saratoga. The earliest section of the house dates
from ca. 1760. Following his purchase of Traveller’s Rest in 1773,
Gen. Gates commissioned architect John Ariss to remodel the interior,
adding paneled chimneypieces. Ariss also designed the western
portion of the house in 1781, an addition that resulted in the
symmetrical seven-bay façade. Traveller’s Rest’s walls are built of the
local limestone. The original section uses random coursed ashlar,
while the later section’s walls are random rubble. Gen. Gates sold
the property in 1790 and moved to New York where he died in 1806.

Vandalia. Beautifully set on a high bluff overlooking the Potomac
River, Vandalia was completed in 2006 as a calculated reflection of
an evolved historic house, incorporating references to the vernacular architecture of the region. The design is a result of a collaboration between its owner and patron, John C. Allen, Jr., and architect
Andy Lewis of the firm Neumann Buchanan Lewis of Washington
and Middleburg. Its dominant element is a two-and-a-half-story
limestone dwelling in the style of an 1800 side-hall-plan farmhouse.
A galleried wood-frame ell suggests a mid-19th-century expansion.
Vandalia’s interior woodwork reflects the style of each section. ■
All photographs are by the author except George Tate House
by Anne H. Adams.

Vandalia
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BOOK REVIEW

Scamozzi,
Not Scamozzi
Calder Loth

The Buildings and Designs of Andrea Palladio
Ottavio Bertotti Scamozzi
Reprint of the 1786 edition with English text,
a translation by Emiliabianca Pisani. New York
Princeton Architectural Press, 2015. 327 pp. $85
ISBN 9781616892647

Books and articles on Palladio frequently include among their
illustrations crisply delineated engravings of elevations, plans, and
sections of Palladian designs. They tempt one to think they come
from later editions of Palladio’s The Four Books on Architecture
(1570). Complicating the matter, the engravings are often identified
as being by Scamozzi. This has led some to assume the images are
the work of Vincenzo Scamozzi (1552–1616), a disciple of Palladio,
who completed several of Palladio’s buildings following his death
in 1580, most notably the Teatro Olimpico. These engravings,
however, are the products of Ottavio Bertotti (1719–1790),
a Vicentine architect born some two centuries after Palladio’s
birth. Bertotti took the added surname Scamozzi as the result of
the generosity of Vincenzo Scamozzi, who left a bequest to support
promising young architects. The bequest was not administered
for more than a century after Vincenzo’s death, making Bertotti
a very late recipient of Scamozzi’s beneficence. Bertotti’s added
surname lent him prestige but it also created some confusion.

Villa Caldogno, Caldogno

Villa Chiericati-Rigo, Vancimuglio

In his own way, Otttavio Bertotti Scamozzi became Palladio’s
greatest disciple. He undertook to illustrate and describe in
a monumental four-volume series all of Palladio’s works, including
all those not included in Palladio’s treatise as well as a number
of works attributed to him. Filled with copperplate engravings
and supporting text, the four volumes were originally published
between 1776 and 1782, with editions in both Italian and French.
With his meticulously detailed images, Bertotti Scamozzi strove to
show that Palladio was the unrivaled successor to the Greeks and
Romans. In several cases, he illustrated how he believed Palladio
intended some unfinished buildings to be completed.
With this newest edition of Bertotti Scamozzi’s work, the Princeton
Architectural Press has combined the four volumes into one.
Although we are treated to fine reproductions of all the original
illustrations, sections of Scamozzi’s texts on the individual
buildings have not been included. The many engravings, however,
display Scamozzi’s recording skills and artistry, and document
several buildings not well known among Palladio’s oeuvre.1
10
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Palazzo Civena, Vicenza

The following seven illustrations are a sampling of Scamozzi’s
elevations of villas and palazzi either documented or firmly attributed
to Palladio, but which were not included in Palladio’s The Four
Books. These and the churches are listed in alphabetical order.

Villa Caldogno, Caldogno. The Villa Caldogno belongs to
Palladio’s more compact villa schemes. Instead of a portico, the
central pavilion is marked by a three-arch pedimented loggia
similar to Palladio’s Villa Saraceno and Villa Zen, although here
the arches are articulated by rustication. Work on the building
extended from the 1540s to 1570. The fact that villa was completed
the same year as the publication date of The Four Books is
probably why it did not appear in the treatise. The attribution is
based on a sketched plan by Palladio in the Royal Institute of
British Architects (RIBA) collection matching the plan of the villa.2
The villa’s sala or central hall is decorated with frescos by
Giovanni Battista Zelotti and Giovanni Antonio Fasolo.

Villa Gazzotti-Marcello, Bertesina

Villa Chiericati-Rigo, Vancimuglio. The Villa Chiericati occupies
a lonely tract south of Vicenza. It was begin in the late 1540s for
Giovanni Chiericati, whose brother commissioned Palladio’s famous
Palazzo Chiericati in Vicenza. Giovanni died before the villa was
completed. A new owner eventually purchased the property and
finished it by 1584. The attribution to Palladio is based on a floor
plan in Palladio’s hand, now part of the RIBA collection. The
freestanding portico is considered to be Palladio’s first use of this
feature on a residential work. Scholars have criticized the design
for its placement of windows close to the façade corners as
contrary to Palladio’s advice that windows should be distant from
corners of buildings.
Palazzo Civena, Vicenza. A sketched plan by Palladio in the RIBA
collection attests to Palladio’s authorship of the Palazzo Civena.
Even though it is an early work (built 1739–42), we can only speculate
as to why Palladio did not include it in The Four Books. Perhaps
he did not think it represented the quality or individuality of his
more mature works. Nevertheless, the façade contains references
to buildings Palladio would have seen in Rome, such as the piano
nobile’s paired pilasters, similar to those on Rome’s Palazzo della
Cancelleria. The composition was compromised in 1829 when
additional bays of simpler design were added to either end.
Villa Gazzotti-Marcello, Bertesina. Several drawings by Palladio
in the RIBA collection are interpreted as early schemes for the Villa
Gazzotti. Scamozzi’s depiction of the elevation emphasizes the
façade’s horizontality, which is counterbalanced by the Corinthian
pilasters on pedestals framing each bay. Like the Villa Caldogno,
the façade features a pedimented, three-bay arcaded loggia, lending
stateliness to an otherwise compact building. Scamozzi shows
sculptures in the spandrels of the loggia arches and an armorial
device in the pediment. These decorations do not survive and
possibly were never added; otherwise the villa exists today as
Scamozzi shows it.
Loggia del Capitaniato, Vicenza. Conspicuously located on
Vicenza’s Piazza dei Signori, opposite the Basilica, Palladio’s Loggia
del Capitaniato presents a commanding urban statement. Its

Loggia del Capitaniato, Vicenza
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elevation offers us a forceful image of a seven-bay palace with
half-round columns on exceptionally tall pedestals. Its imposing,
if not intimidating, quality is relieved by the decorative carved
swags between the capitals.

Palazzo Schio, Vicenza. This diminutive Palladian work is often
overlooked, but close inspection reveals an engaging design, made
evident in Scamozzi’s carefully delineated elevation. The elongated
windows of the piano nobile are defined by half-round Corinthian
columns. The ground floor is set off by its bold rustication of peckedfinished blocks. The oversize voussoirs of the comparatively tiny
basement lunette windows introduce a Mannerist touch. Bernardo
Schio, the palazzo’s original owner, designed the mass of the house.
Schio had Palladio design only the façade, which was completed
in 1567. The building received no mention in The Four Books.
Palazzo Porto-Breganze, Vicenza

Churches
Palladio included none of his several church designs in The Four
Books. It may be because they did not fit the subject matter of
the sections in which he included his own designs. Book II was
devoted to private buildings, Book III focused on public buildings
and engineering works. Religious works were a different category.
Moreover, at least three of his churches were not finished until
after publication of The Four Books.
Scamozzi obviously felt that no book on Palladio’s architecture
would be complete without illustrations of Palladio’s church designs.
The churches were some of Palladio’s most ambitious and
sophisticated undertakings. Three of Scamozzi’s depictions of
Palladian church elevations are presented here.

Palazzo Schio, Vicenza

completion date of 1572 likely made it too late to be included in
The Four Books. Giant half-round Composite columns dominate
its three-bay façade. However, its lavishly decorated side elevation,
beautifully depicted by Scamozzi, is an abrupt compositional
break from the main elevation. Employing a triumphal-arch motif,
its sculpted relief ornaments commemorate the Venetian victory
over the Turks in the 1571 Battle of Lepanto. Some scholars have
maintained that the façade was intended to be expanded beyond
the existing three bays, but no documentation indicates this.

Palazzo Porto-Breganze, Vicenza. Only two bays of this powerful
design were completed, leaving it an intriguing fragment of a great
building that might have been. The existing section dates from the
1570s, making it too late to have been included in The Four Books.
Moreover, no Palladio drawings that can be linked with the building
survive. The attribution to Palladio is largely based on tradition as
well as the building’s unmistakably Palladian character. Scamozzi’s

12
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Il Redentore, Venice. Il Redentore ranks with Palladio’s most
ingenious and successful works Indeed, it is exceptional. The church
was commissioned in 1576 to celebrate Venice’s deliverance from
the plague. Its conspicuous siting on the edge of the Giudecca
Canal guaranteed that the full complexity of its façade could be
easily seen. Likewise, Scamozzi’s intricate elevation enables us to
appreciate the overlaying of pediments and other roof forms,
including its dome and flanking pinnacled towers, combining to
create an architectural spectacle. Although much of the church
was completed by the time of Palladio’s death in 1580, it was not
consecrated until 1592.
San Francesco della Vigna, Venice. The façade of this Venetian
church is a little-known but precedent-setting work by Palladio.
Jacopo Sansovino was commissioned to design the church in 1534.
The body of the church was completed, but work was halted
before the façade was constructed. Palladio was then commissioned
to produce a façade of his own design, the first of his several
church schemes. Palladio employed an engaged portico overlapping
a broader but lower pedimented elevation, each with orders
of different scales. The flanking half-pedimented sections
accommodated the side aisles, a precedent-setting treatment for
Palladio’s subsequent churches, most notably San Giorgio Maggiore,
as well as many later churches by other architects.

Il Redentore, Venice

San Francesco della Vigna, Venice

Tempietto Barbaro, Maser. Visitors to Palladio’s famous Villa
Barbaro rarely take the opportunity to visit the villa’s nearby chapel,
an equally imaginative Palladian scheme. Completed in 1580,
the year of his death, it is one of Palladio’s last works. Its domed
circular form, fronted by an octastyle Corinthian portico, was
inspired by the Pantheon, a monument well documented by
Palladio in The Four Books. Like the Palazzo Porto-Breganze, the
Tempietto’s composition is given a festive touch by the fruit-laden
swags between the column capitals, in this case free-hanging rather
than applied to the wall. Unfortunately, the beautiful interior is
rarely accessible. ■
1. Much of the information on the buildings discussed here has been obtained from The
Palladio Guide by Caroline Constant: second edition, Princeton Architectural Press, 1993.
2. RIBA is the Royal Institute of British Architects, which owns the collection of original
Palladian drawings now housed in the Victoria & Albert Museum, London.

Tempietto Barbaro, Maser
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The holiday season is
just around the corner. . .

News

New CSPA Board Member
Dr. Jill Marie Lord, an
architectural historian who specializes
in 19th-century American
architecture, is a member of the
College of William and Mary
Foundation and Monroe
Commission and an adjunct
professor in University of Virginia’s
School of Architecture. She has
presented her most recent work focusing on libraries at such
venues as the Mount Vernon House Museum in New York City
and the Annual Conference of the Society of Architectural
Historians. In 2014, Drayton Hall of Charleston, SC selected her
for its Distinguished Speaker Series.
After graduating from William and Mary, Dr. Lord completed
a Master of Architectural History at UVA, and a PhD at the
Graduate Center, City University of New York. She has taught at
Brooklyn and Hunter Colleges in New York City. She has also
contributed architectural research for the North Carolina
Department of Transportation, Colonial Williamsburg
Foundation, and Merchant’s House Museum in New York City.
Dr. Lord is a former chairman of the Board and an emeritus
trustee of the Muscarelle Museum of Art Foundation, College
of William and Mary. ■

. . . . . . .

What better gift for friends and family than a
membership in the Center for Palladian Studies that
will also yield a handsome copy of Douglas Lewis’
The Drawings of Andrea Palladio, two gifts for
the price of one.
Just send us a check for membership for the person
along with their address and contact information.
Let us know whether to send notice of the gift
and the book directly to the recipient or if you want
the book sent to you so you can wrap and
deliver. Individual memberships are $50; family
memberships, $100.
■

Yes, I’d like to order a gift subscription
■ Individual, $50 | ☐ Family, $100 | ☐ Patron, $500 | ☐ Sponsor, $1,000
Send book to: ■ Recipient, or to ■ Gift giver

■

Renew my subscription
■ Individual, $50 | ☐ Family, $100 | ☐ Patron, $500 | ☐ Sponsor, $1,000
Send book to: ■ Recipient, or to ■ Renewal subscriber

. . . . . . .

Recipent
Name
Mailing address
City

S UBM ISSIONS

Country, if not USA

We are interested in articles and research pertaining to Palladio
and his Four Books’ influence on American architecture; new
discoveries and new books on Palladio; and information on
exhibitions and symposia on Palladio and his followers in the US
and overseas.

Email

Inquiries, articles, and reviews (approximately 1,500 words)
may be submitted to our Administrator, Kay Slaughter, at
palladianstudies@gmail.com.

State

Zip

Phone

. . . . . . .
Gift giver or renewal subscriber
Name
Mailing address
City

State

Zip

. . . . . . .
Mail check and form to
CPSA PO Box 4754, Charlottesville VA 22905. Attn: Holiday Gift
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CPSA Membership
Based in Charlottesville, CPSA organizes symposia and lectures, sponsors exhibitions and study tours
in the US and abroad; publishes books and the bi-annual Palladiana Journal; and makes study grants to
students and scholars.
. . . . . . .

Membership beneﬁts include—
Palladiana Journal*
■ Symposia

Travel abroad
■ Exhibitions

■

■

New and renewing members
receive a FREE copy

Educational Website
■ Weekend Tours
. . . . . . .
■

■

Books

Join or renew for 2018 today!
Please accept my application for membership or renewal in Center for Palladian
Studies in America, Inc., at the level indicated below.
■
■
■
■

Individual, $50 | ☐ Family, $100 | ☐ Patron, $500 | ☐ Sponsor, $1,000
Corporate Sponsor or Charitable Gift? Please contact us for more information.
Student, $15 School Enrolled_________________. | ☐ Academic Institutions & Libraries, $25
Renewals only: Yes, I would like another copy of The Drawings of Palladio.

Purchase copies of Petter Hodson’s The Design and Building of Bremo.
■ Member cost $25 plus $5 for postage and handling
☐ Nonmember cost $40 plus $5 for postage and handling

Sign me up for the Tour of Rotunda and Lawn Saturday November 18, 2 pm, with
reception at Architecture School.
■ $10, members | ☐ $15, nonmembers | Limited reservations

Name(s)
Email(s)

Douglas Lewis, The Drawings of Palladio

Mailing address

2000. Hardcover, 317 pages.
Non-member price $40

City

State

Country, if not USA

Phone(s)

Zip

. . . . . . .
Center for Palladian Studies in America, Inc.,
is a 501(c)(3) non-proﬁt educational organization
founded in 1979 to research and promote
understanding of the Renaissance architect Andrea
Palladio and his inﬂuence in the United States.

. . . . . . .

■ Would you prefer to receive a digital copy of Palladiana rather than a mailed paper newsletter?

. . . . . . .
Mail check and form to

Palladiana

* PALLADIANA is published twice each year and
is mailed to all current CPSA members.
Additional copies are available for purchase;
please contact palladianstudies@gmail.com

Center for Palladian Studies in America, Inc., PO Box 4754, Charlottesville VA 22905

The Center for Palladian Studies in America, Inc., is a 501(c)(3) organization. All gifts are fully tax deductible to
the extent allowed by law.

. . . . . . .

LEARN MORE & JOIN

Facebook@PalladianStudies
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is a non-proﬁt educational organization founded in
1979 to research and promote understanding of
Renaissance architect Andrea Palladio and his inﬂuence
in the United States. In furtherance of its goals, the
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on Palladian subjects, publishes books and periodicals,
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and others.
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