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The Real Scamozzi
Calder Loth

In the last issue of Palladiana, we reviewed the Princeton Architectural Press reprint of Ottavio
Bertotti-Scamozzi’s handsomely illustrated book on the works of Andrea Palladio, originally
published in 1796. We noted that Ottavio Bertotti (1719–1790) took the extra surname Scamozzi
to honor the fact that he received ﬁnancial assistance for his education from a fund established
by Vincenzo Scamozzi to support promising young architects. ■
Vincenzo Scamozzi (might we say the real Scamozzi) was born in
Vicenza in 1552 and became a foremost disciple of Andrea Palladio.
Following Palladio’s death in 1580, Scamozzi
undertook the completion of Palladio’s Teatro
Olimpico. In addition to designing numerous
buildings he commenced the preparation of
an architectural treatise of his own that included
illustrated classifications of the Roman orders
along with a number of his own designs.
Titled L’Idea dell’Architettura Universale
(The Idea of a Universal Architecture), it was
published in 1615, the year before his death.

Scamozzi popularized this version of the Ionic order in the Parte
Seconda (Part Two) of his treatise. In it, he illustrated this version
of the Ionic capital, both in elevation and plan.
Palladio, on the other hand, in his far more
famous I Quattro Libri dell’Architecttura
(1570), had offered the parallel volute capital
as the only option. As we shall see, Scamozzi’s
Ionic became a winner, especially in America.
To show how that came to be, we first need
to investigate Scamozzi’s sources for the
diagonal volute capital.

In his search for examples of ancient
architecture for his treatise, Scamozzi visited
Regrettably, few people today have heard of
Rome’s church of Santa Maria in Trastevere
Vincenzo Scamozzi, primarily because he is
(ca.1140), the interior of which is lined with
overshadowed by his mentor Palladio, whose
Vincenzo Scamozzi, 1552–1616
L’idea
dell’
A
rchitettura
Universale,
1615,
columns reused from various ruins. Two of
name is a household word. Scamozzi remains
detail of title page
these columns have Ionic capitals with
known mainly to specialists in ancient Roman
diagonal volutes salvaged from the nearby ruins of the Baths of
and Renaissance architecture. Yet we see Scamozzi’s influence
Caracalla. These particular capitals provided a primary inspiration
around us every day in countless examples of a specific detail—
the four-sided or diagonal volute Ionic capital.
Continued on page 6.
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Studying Palladio…
and Jefferson
John J. Zeugner A I C P , P R E S I D E N T

Most architects and architecture lovers
hold that one must visit important
buildings and experience them firsthand
to really understand and appreciate
them. One of the main purposes of our
educational trips is to physically
explore architecture with experts and
historians and to experience their siting
and their context.
This is a main reason we are expanding
our study trips so that we may deepen
understanding of Palladio’s evolution as a genius designer, compare
his work with that of his contemporaries, and eventually, return to
Rome to see the buildings that inspired him. We also hope that in
the next few years we can offer several trips to explore Britain to see
the two waves of Anglo-Palladianism.

John J. Zeugner

But we should start with the upcoming fall 2018 trip to the Veneto,
where Palladio lived for most of his life (1508–1580). A huge thanks
to Betty di Valmarana, her daughter-in-law Alexandra, their Italian
friends, and travel agents who have assembled an extraordinary trip
in October We are grateful to them, as well as to hard-working
Board members Julia Henley and Helen Scott Reed for their planning.
The trip filled much more quickly than anticipated. The Board takes
this as an indication that many other CPSA members may want
to travel to see more neo-classical architecture, as we did in our
2016 trip to Scotland. We are considering additional trips in 2019
and 2020, and we’d love your feedback on where you’d like to travel.

Palladiana

CPSA also has a tradition of arranging spring architectural study
tours in Virginia and in nearby cities, such as Washington DC,
Baltimore, and Philadelphia, to name a few large ones. We have
also toured smaller areas with an abundance of important early
American homes and buildings, including Annapolis and environs;
Drayton Hall, outside of Charleston; and our recent trips to
Clarke County, VA, and Jefferson County, WVA.
In November, we held a wonderful (and sold out) tour of the
renovated Rotunda and UVA academic village, organized and
co-led by Board member Ed Lay and Jody Lahendro, historic
preservation architect with UVA’s Facilities Planning and
Construction. We are arranging a day trip nearby in Virginia this
spring, which we will announce later by email. We’d like more
suggestions from you: perhaps Newport RI, Annapolis, and the
Eastern Shore of Maryland.
Our planned book on Barboursville, the Jefferson-designed house
that burned in 1884 and is now a preserved ruin, is moving forward.
With generous support from Jim Murray and Barboursville
Vineyards, UVA Architectural History graduate Henry Hull is serving
as author with CPSA vice-president Calder Loth acting as general
editor. (By the way, recent election of officers included my re-election
as president with our Palladiana editor, Calder becoming vicepresident, and Bucci Zeugner continuing as treasurer.)
By the time Palladiana reaches you, we hope you will have attended
the March 16–17 UVA Architecture Symposium on “New Discoveries
of Thomas Jefferson’s Architecture and Design,” which CPSA has
co-sponsored.
However, there will still be time until late April to visit The Fralin
Art Museum at the University of Virginia with a major exhibition
From the Grounds Up: Thomas Jefferson’s Architecture and Design,
curated by Board Member and Professor Richard Guy Wilson
(see article in this issue). And we hope to hold our annual meeting
in early Fall hopefully coupled with a speaker in Richmond.
Lastly, a big thanks to Kay Slaughter, of Charlottesville, our CPSA
Administrator. We would be lost and totally disorganized without
her. And we are delighted that she’ll be on the Veneto trip with us.
2018 should be a great year! ■
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A Leap of Faith
Experiencing the Vicenza Program
Yunni Dan

CPSA has provided ﬁnancial support for the UVA School of Architecture's Venice and Vicenza
programs. Part of our educational mission thus has been to support students spending ﬁve weeks
in Italy's Veneto studying the architecture and culture of the region, including the work of Andrea
Palladio. Here, we feature drawings by Yunni Dan, a second year graduate student from Xi’an,
China, and her comments on her experience in the summer of 2017. ■
We start with one mystery and, we end up searching for more.
Vicenza is, among many sophisticated programs offered by the
UVA School of Architecture, the most open-ended. In part, this is
due to its goal as not a design proposal, thus shushing the everunsettled creator’s willful expressions. Instead, through humbly
pacing, observing, taking notes, and reminiscing, the student
builds up an amazing repertoire of cases, tools, and techniques
without setting absolute boundaries.

On the other hand, the output from the project, though straightforward to the viewer’s eyes, is the most condensed report of the
learning, both in lessons offered by instructors Charlie Menefee III
and Luis Pancorbo, and the physical and emotional experience of
the student herself. Every project started much before the trip
itself, and may well recur in one’s life as an architect and a person.
There were many memorable lectures: in the loggia of the
Palladian Basilica, racing through the small alleys of Venice, at

The City Market at Piazza dei Signori,
Vicenza
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Columns and corners,
Palazzo Barbaran da Porto,
Vicenza

Basilica Palladiana,
Vicenza

Sculpture above Basilica Palladiana,
Vicenza

dinner table in Casa, on the regional trains. But most of the
learning was carried out by practice. In Veneto, I tuned my eyes to
the sunlight rather than to the backlight of screens, built up
muscles by keeping up with the pace of the day, adjusted my breath
to synchronize to the rise and fall of the drawing hand, and
opened up my heart to allow in the spirit of the space.
Students not only appreciated the ingenious designs of Palladio
with gasps of amazement, but also realized the designs
functioned as vessels through which the master shared his
knowledge and revealed his secrets. At other times, however,
the designs remained simply artifacts of wonder, awaiting
curious minds and keen eyes to explore. With the passing
of every day, trust was established between the students and the
master, not through fame but understanding.

In the eyes of the nonbeliever rooftop,
Basilica Palladiana,
Vicenza

The lessons, however, were not limited to what is prescribed on
the program pamphlet. During the weekends we took trips to the
Dolomites and to Lake Garda, where I was challenged by both
nature’s beauty and ruthlessness and forced to take steps further
into it. With an explosion in the senses, I couldn’t help but sigh
at the vastness and yet meticulous details of nature’s work, and
the limits of our own kind: our strength, our reach, and the
amount of time we’re given.
These optional trips curiously took on the crucial role of a
reminder among the incessant inquiries into great architecture
and landscape architecture: Our goal as designers is not to
rival nature’s power or generosity. Instead, by stepping back and
minimally adjusting pre-existing conditions, we help facilitate
nature to will its resources in the tenderest way. ■
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CPSA TOUR OCTOBER 2018

Veneto Tour
Palladio Plus
Julia Todd Henley

The CPSA 2018 Palladian tour to Vicenza, villas, and neighboring
cities has reached capacity and now has a waiting list. Those who
have missed this opportunity may be pleased that the CPSA is
already planning additional trips abroad as well as local excursions.
Here’s a taste of the incredible tour we have planned for this fall.
Travelers will spend five nights in Vicenza followed by three in
Verona. At the beginning of our tour we will visit the Centro
Internazionale di Studi di Architettura Andrea Palladio where we
will be welcomed by the director, Guido Beltramini.

Villa Rotonda,
near Vicenza

A highlight of the trip will be a private visit to La Rotonda where
we will be hosted by members of the Valmarana family.
The group also will be entertained at the Villa Porto Colleoni
Thiene by the family of the late Clemente di Thiene who was
associated with the Veneto programs of the UVA School of
Architecture. Giuliana di Thiene will serve as our knowledgeable
guide throughout our travels along with Calder Loth, noted
architectural historian, who will advise on relevance to American
Palladian architecture.
A walking tour of Palladian Vicenza will include the Basilica,
Palazzo Barbaran da Porto, Thiene, Chiericati, and the Teatro
Olimpico. Villas Foscari La Malcontenta, Cornaro, Emo, Barbaro,
Godi, Poijana, and Pisani at Bagnolo, all by Palladio, will be
visited also. A special addition is Vicenzo Scamozzi’s Villa La
Pisani Rocca, an interpretation of La Rotonda.
The CPSA tour will depart Vicenza for a day in Padua, Palladio’s
birthplace, where we will be guided through the Odeo Conaro,

the botanical gardens, and Giotto’s restored Scrovegni Chapel.
Lunch will be at Café Pedrocchi. The following day we visit
Mantua to tour Alberti’s San Andrea, the Ducal Palace with its
Mantegna frescoes, and the Palazzo del Tè by Giulio Romano.
Our final full day will be spent in Verona visiting the Roman
arena, the Piazza dell’Erbe, the Gothic Scaglieri tombs, and the
Renaissance Giusti Garden. The trip will be capped by a wine
tasting and farewell dinner at a local vineyard.
Tentatively, in Fall 2019, we plan to have a trip to the UK and
another to the Veneto in 2020. Additional trips within Virginia
and nearby are also in the planning stages so stay tuned to
Palladiana and email updates. ■
Julia Todd Henley is CPSA co-vice president in charge of programs.

Submissions
Have you got research or an article about Palladio and the inﬂuence of his work on American architecture?
Have you read a book about the subject you’d like to review? Do you know about new exhibits or symposia
on Palladian architecture? Please write to us about submitting articles to Palladiana.

Palladiana
Because of the CPSA Veneto trip next fall, we’ll be publishing the Fall issue of Palladiana earlier than
usual, and will be accepting articles by mid-summer. Please contact our administrator Kay Slaughter at
palladianstudies@gmail.com if you have a piece you might submit.
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Banqueting House, London
Photograph by Stephen Zuker

Vincenzo Scamozzi,
L’idea dell’Architettura Universale, Parte Seconda, detail of Folio 75

Column capital, Santa Maria in Trastevere, Rome
Photograph by James Zehmer

James Gibbs,
Rules for Drawing the Several Parts of Architecture, detail of Plate XIV

Continued from page 1.

for Scamozzi’s version of the Ionic order.1 Moreover, his illustration
was the only version of the Ionic order that Scamozzi included in
his treatise, becoming the first published image of this capital type
to be offered as a model for use in new buildings. As he wrote:
I will now show the plan and elevation of another Ionic capital
that is partly copied from antiquity, partly based on Vitruvius and
6
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for the rest is a design I have invented and used. To this day it
remains different from any other [Ionic] capital ever invented
because of the concave profile of the abacus and the corner volutes
that look the same whether they are viewed from the front or the side,
which is not the case when capitals have volutes at the front….
It is the kind I have used most frequently in my buildings.2

While Scamozzi indeed incorporated the diagonal volute Ionic in
several of his own works, his treatise illustration became the vehicle
that ultimately was responsible for its great popularity in Europe
and America. A leading proponent was the British architect, Inigo
Jones (1573–1652).
Jones met Scamozzi in 1614 and purchased a copy of his treatise
around 1617.3 Jones is credited with introducing Palladian-style
architecture to England, chiefly with London’s Banqueting House
in Whitehall and the Queen’s House in Greenwich. Although the
Banqueting House could almost be mistaken for a work by Palladio,
Jones employed diagonal volute Ionic capitals for its pilasters and
engaged columns. The capitals no doubt were derived from
Scamozzi’s treatise and are features that would not be seen on a
genuine Palladian work.4 Because both the Banqueting House and
the Queen’s House were Royal commissions, it made the diagonal
volute Ionic de rigueur for English buildings. Henceforth it would
difficult to find an English building using a Roman Ionic order
other than Scamozzi’s version of Ionic.
The diagonal volute capital received a boost in 1732 with the
publication of James Gibbs’ Rules for Drawing the Several Parts of
Architecture. This treatise would serve as the principal textbook
on the orders and various classical details for English architects into
the mid-20th century. Like Scamozzi, Gibbs illustrated only the
diagonal-volute version. Gibbs’ treatise was relatively expensive
compared to the numerous pattern books available at the time.
Because of the weak copyright laws in 18th-century England, many
of Gibbs’ plates were plagiarized by authors of less costly
architectural manuals. A conspicuous example is Batty Langley’s
The City and Country Builder’s and Workman’s Treasury of Designs,
priced at only 16 shillings, more than half the price of Gibbs’s Rules.
Indeed, Langley’s depiction of the diagonal volute capital is too
close to Gibbs’s to be coincidental. Langley even had the audacity to
note on the bottom of his plate: “Batty Langley Invent. 1739.”
The combination of Gibbs, Langley, and other English pattern books
illustrating the diagonal volute Ionic resulted in its nearly exclusive
use on high-style works employing the Ionic order in colonial
America. An early example appeared on the upper tier of the
portico at Drayton Hall, completed in the 1750s near Charleston,
SC. John Drayton, for whom Drayton Hall was built, owned
a copy of James Gibbs’s earlier book, A Book of Architecture (1728),
in which all of Gibbs’s designs utilizing the Ionic order display only
the Scamozzi version. The order is also seen on numerous colonial
mansions in the city of Charleston, including the Miles Brewton
and the John Edwards houses.

Batty Langley, The City and Country Builder’s and
Workman’s Treasury of Designs, Plate VIII

Drayton Hall,
near Charleston, SC, portico column
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King’s Chapel,
Boston, MA, portico columns

Carter’s Grove,
near Williamsburg, VA, hall pilaster capital

In New England, Peter Harrison (1716–1776), who is regarded as one
of America’s first professionally trained architects and practitioners
of Palladianism, employed the Scamozzi Ionic on some of his
principal works, such as Newport’s Truro Synagogue and Brick
Market. The columns on Harrison’s most ambitious building, King’s
Chapel in Boston, exhibit a splendid application of the Scamozzi
Ionic, copied almost exactly from Gibbs’ depiction. Another
noteworthy use of the order by Harrison is found on the interior of
Christ Church in Cambridge, MA, completed in 1761. Here the
parallel rows of free-standing nave columns with diagonal volute
capitals support entablature blocks.
Scamozzi’s diagonal volutes found their way to the interior of Carter’s
Grove, the plantation mansion near Williamsburg, VA, completed
ca. 1755. It’s difficult to determine which pattern books the builder,
Richard Baylis, used for reference. Whether his source was Gibbs,
Langley, or some other pattern book, Carter Grove’s woodwork is
some of the most sophisticated of the colonial period. Like the
Banqueting House, the classical detailing shows the influence of
both Palladio and Scamozzi. The entablature’s modillion cornice
and pulvinated frieze can be traced to Palladio’s Ionic, The pilaster
capitals, however, follow both Gibbs’ and Langley’s version of the
Scamozzi Ionic.
Christ Church,
Cambridge, MA, interior column
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Certainly one of the most beautiful colonial doorways in America
is the entrance on the Hammond-Harwood House in Annapolis,
MD. Built in the 1770s, the house was designed by architect William
Buckland who employed a team of accomplished artisans for
executing his ornamental details. The doorway’s general form and
detailing are based on a doorway design in Abraham Swan’s
The British Architect (1745), a work owned by Buckland.5 As with
Gibbs, Swan’s treatise illustrated only Scamozzi-type Ionic capitals

in its designs. Although the Annapolis doorway is very similar to
Swan’s published design, Buckland enriched the scheme by
incorporating spandrels with carved festoons of flowers.
The spirit of Vincenzo Scamozzi and James Gibbs was instilled in our
most famous residence, the White House. Designed by the Irish
architect, James Hoban, and completed externally in 1798, the White
House follows the Anglo-Palladian tradition of Gibbs’ country
house designs. As such, the order of its Ionic pilasters is Scamozzi’s
diagonal volute type. Even so, the White House’s Scottish stone
masons put their own touches on the capitals by draping extra-large,
somewhat droopy acanthus leaves over the volutes, and using cabbage
roses instead of the more generic fleurons in the abacuses. These
distinctive capitals were continued in the columns of the north portico,
added in 1829.

Hammond-Harwood House,
Annapolis, MD, doorway detail

Thomas Jefferson, Palladio’s greatest advocate in America, was intent
on making ancient Rome’s monumental classical architecture,
learned from Palladio’s treatise, the inspiration for the new nation’s
public buildings. Jefferson established a precedent for this with his
design for the Virginia State Capitol, begun in 1785, for which he
employed the temple form with portico. His original design called for
its columns to be the Ionic of Palladio, with parallel volutes. French
architect Charles-Louis Clerisseau, who assisted with the design,
convinced Jefferson that parallel volute capitals would cause an
awkward appearance for the portico’s side columns. In Jefferson’s
memoir concerning the Capitol, he stated: “I yielded with reluctance
to the taste of Clerissault [sic], in his preference of the modern
capital of Scamozzi to the more noble capital of antiquity.”6 Jefferson,
however, was no stranger to Scamozzi’s work: he owned a French
edition of Book IV of Scamozzi’s L’Idea.
In his designs for the University of Virginia, Jefferson maintained
strict adherence to Palladio for his orders on several of the pavilions—
the combination faculty residence and classroom buildings. For the
columns in the distinctive niche on Pavilion IX, Jefferson specified
the use of the Tuscan order. However, what was installed were Ionic
columns with diagonal volute capitals carved by Peter Sturtevant,
a Richmond wood carver.7 These capitals, however, were not based
on any source in books owned by Jefferson. Rather, they are close
copies of the Ionic order illustrated in Asher Benjamin’s America
Builder’s Companion (1806), a popular builder’s manual. Whether
Jefferson approved this change in orders, or was happy with the lessacademic version of the Ionic order that was installed is not known.

Abraham Swan,
The British Architect, detail of Plate XXIII

With the beginning of the so-called American Renaissance towards the
end of the 19th century, the Scamozzi Ionic experienced a remarkable
resurgence. Not only did it see increased use in monumental works,
it became a common embellishment for front porches and other parts
of houses, inside and out, across the land. The spread of thousands
of Scamozzi Ionic capitals is due largely to their mass production by
scores of architectural supply companies. Typical was the F. J. Newcomb
Manufacturing Company of New York City which produced comPalladiana |
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Pavilion IX capital,
University of Virginia

Virginia State Capitol,
Richmond, VA

The White House, north portico column,
Historic American Buildings Survey, Library of Congress

position architectural ornaments. Its 1900 catalogue included a
page showing 10 versions of the Scamozzi Ionic capital.
Newcomb’s and many other such companies made literate classical
details easily and inexpensively available to the country’s expanding
cities and towns. Hence, a turn-of-the-century neighborhood such
as Richmond’s Fan District could have colonnades with Scamozzi
Ionic capitals fronting entire blocks. Architectural supply companies
continue to churn out Scamozzi capitals, making them readily
available for traditional buildings everywhere. It may be no
exaggeration to claim that the staggering quantity of this distractive
order stems from a single illustration published some 400 years ago,
a design that Scamozzi claimed, “I have invented.” ■
Calder Loth, an architectural historian, is vice-president of CPSA
and editor of Palladiana.
All photographs not otherwise credited are by the author.
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1. Patti Garvin, Koen Ottenheym, Wilbert Vroom, Vincenzo Scamozzi, The Idea of a Universal
Architecture. Volume VI, (Architectura & Natura Press, Amsterdam, 2008), p. 17.
2. Ibid, endnote 1, p. 231, quoted.
3. Ibid, endnote 1, p. 26.
4. There is one instance of the use of diagonal volute Ionic capitals on a Palladio-designed
building. The atrium of the Palazzo Barbarano da Porto in Vicenza has both free-standing
and half columns with diagonal volute capitals. Palladio noted in I Quattro Libri that only
the palazzo’s foundations had been constructed when his treatise was published. Whether
the use of diagonal volutes in the atrium was Palladio’s decision or someone else’s has
not been determined. In any case, the palazzo’s façade as built is quite different from
Palladio’s published design.
5. Bennie Brown, Jr. ed., Buckland, Master Builder of the 18th Century, (Exhibition Catalog, Board
of Regents of Gunston Hall), 1977, p. 37.
6. Fiske Kimball, The Capital of Virginia (revised edition, Library of Virginia, 2002), quoted, p.5.
7. Pavilion IX, Historic Structure Report, (John G. Waite Associates, Architect PLLC and The
University of Virginia, 2010). p.31.

NEWS

AIA Honors Calder Loth

Asher Benjamin,
The American Builder’s Companion, 1806, detail of Plate 17

Architectural historian Calder Loth was awarded the
Architectural Medal for Virginia Service by the American
Institute of Architects Virginia Chapter at its Richmond
gala last November. This is the AIA Virginia’s most
prestigious public award honoring an individual who made
an unusually significant contributions to Virginia’s built
environment and to the public’s understanding and
awareness of the built environment.
Not only does Loth write and lecture extensively, he serves
on several important design review boards including
the Virginia Art and Architectural Review Board and the
University of Virginia Historic Preservation Advisory
Committee. As AIA noted, he has elevated the quality of
architectural design and historic preservation in many
important public buildings. Loth is also editor of Palladiana
and vice-president of the Board of Directors of CPSA.

F. J. Newcomb MFG. Co.
Architectural Ornaments, 1900, detail of Plate 23 A

Calder Loth received award from William T. Brown (left),
AIA, 2017 president of AIA Virginia’s Board of Directors with
Robert A. Steele (right), AIA, trustee of Branch Museum of
Architecture and Design.
Courtesy of AIA Virginia. Photo by Dan Currier

Fan District porches,
Richmond, VA
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Exhibition

From the Grounds Up
Thomas Jefferson’s Architecture and Design
Richard Guy Wilson

As Jefferson once said: “Architecture is my delight, and putting up
and pulling down one of my favorite amusements.”
Buildings, their design and construction were central to his life’s work.
A three-month exhibit at The Fralin Museum at the University
of Virginia is a major component of the University’s Bicentennial
Commemoration. It explores Thomas Jefferson’s major
architectural achievements, including his houses, Monticello and
Poplar Forest, and their gardens and furniture; his design and
involvement in public buildings, such as the Virginia State Capitol,
the Capitol in Washington, DC, and three court houses; and the
design of the University of Virginia.
Composed of original architectural drawings by Jefferson and his
workmen, such as John Neilson and others, the exhibit also includes tools, fragments of buildings, nails, and other items that
were part of the construction.

Robert Mills
Washington: rotounda house (plan and elevation)
The Coolidge Collection of Thomas Jefferson Manuscripts,
Massachusetts Historical Society, N41; K181

Attributed to John Neilson,
Study for Elevation of Rotunda and Pavilions IX and X, February 1823
Prickling, pencil, India Ink, iron-gall ink and tinted washes on wove paper, 11 x 17½ in.
Albert & Shirley Small Special Collections Library, University of Virginia
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To understand Jefferson as architect, a portion of the exhibit explores
his design world. As he wrote about the state of architecture in the
young United States: “The genius of architecture seems to have
shed its maledictions over this land.”
Also included are original prints of what Jefferson saw on his
extensive travels in Europe between 1784 and 1789. Returning to
his native country, Jefferson brought a new architecture, such
as the design for the Virginia State Capitol based upon the
Maison Carrée in Nîmes about which he learned through books,
such as Palladio’s Four Books.
Architectural books played a very important role in Jefferson’s
knowledge, and the exhibit contains numerous works by James
Gibbs, William Chambers, Philibert de L’Orme, Richard Errard
and Fréart de Chambray, and especially Palladio.
As Jefferson told a friend: “Palladio…was the Bible.” A variety
of copies of the English Leoni edition of Palladio are included,
which demonstrate how Jefferson copied or was inspired by
buildings and details.

Thomas Jefferson, American, 1743–1826
University of Virginia, Library, (South Elevation of Rotunda), 1819 (N-328)
Pricking, scoring, iron-gall ink, pencil on laid paper engraved with coordinate lines, 83⁄4 x 8 3⁄4 in.
Thomas Jefferson Papers, Albert and Shirley Small Special Collections Library,
University of Virginia

In the exhibit, books have been opened to specific pages next to
drawings by Jefferson or one of his workmen that revealingly copy
moldings and even entire pages.
Palladio makes another and lasting appearance at UVA in that the
Rotunda’s basis upon the Pantheon in Rome is shown in the books.
In addition, facades of five of the pavilions on the Lawn contain
elements drawn from the Four Books, while the other five are based
upon the French book by Errard and Chambray.
What Jefferson intended with the University and indeed with all of
his other buildings was to reform American architecture and provide
models for the future. As he wrote to James Madison in 1785, they
needed to “seize all occasions which the erection of public buildings
offers, of presenting to them models for their imitation.” ■

On View
January 26 – April 29, 2018
The Fralin Museum of Art at University of Virginia
Richard Guy Wilson is curator of the exhibit and Commonwealth
Professor of Architectural History at UVA.

Thomas Jefferson, American, 1743–1826
Pavilion No. IX We. Ionic of the temple of Fortuna Virilis, before 1821 (N-357)
Pricking, scoring and iron gall ink on engraved graph paper, 111⁄8 x 111⁄8 in.
Thomas Jefferson Papers, Albert and Shirley Small Special Collections Library,
University of Virginia
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CPSA TOUR

Palladio in Virginia
A Visit to the
Renewed Rotunda
Recent renovations of the Rotunda at the University of Virginia
resulted in the restoration of some of Jefferson’s original
specifications, including more Palladian aspects for the building
than previous redos of the famous structure. CPSA members
learned this and more at a special member visit along with a guided
tour of the University of Virginia Lawn Saturday, November 18.
Jody Lahendro, Historic Preservation Architect with UVA’s Facilities
Planning and Construction, spoke on the issues involved in the $50
million renovation, starting with the Rotunda’s dome room. There,
the group observed the 40 carved wooden capitals in the Composite
order that replaced the molded capitals installed in the 1970s
restoration. The new capitals more accurately fulfilled Jefferson’s
instruction to follow the illustration in Giacomo Leoni’s 1721 edition
of Andrea Palladio’s The Four Books of Architecture. Also, the
metal panels of the dome room’s ceiling, installed in 1976, were
replaced with a smooth surface acoustical plaster more closely
resembling the original surface.
On the exterior, the Rotunda’s badly eroded exterior marble capitals
from the 1907 Stanford White restoration were replaced. The new
capitals are Italian Carrara marble capitals following the Corinthian
order of the Pantheon specified by Jefferson. (The original capitals,
which were destroyed in the 1895 fire, were also of Carrara marble.)
The dome has been covered with new copper sheathing and the
exterior entablatures, cornices, and window trim were restored.
Lahendro led the group on an underground tour of the new
mechanical vault and tunnel beneath the east courtyard. The original
brick foundation walls, supported by new concrete underpinnings,
were visible in this underground space. The east courtyard
excavations for the new mechanical vault revealed the remains of
a large early cistern, carefully documented by archaeologists.
Courtyard gardens were redesigned and the Rotunda interior
returned to student study spaces and classrooms. The original
chemistry kiln, a rare survival, was exposed in the lower east oval
room, which is now used as a museum with exhibits interpreting
the history of the Jefferson complex.
The tour participants gathered in the exhibition space for an
overview of the university’s early architectural development by K.
Edward Lay with comments by Calder Loth, both members of the
CPSA Board of Directors and noted architectural historians. This
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was followed by a walking tour of the Lawn, gardens, and West
Range with a special tour of Pavilion VII where the University’s
cornerstone was laid in 1817 in the presence of Jefferson, James
Madison, and James Monroe. From the upper level of Pavilion
VII’s portico, the group enjoyed elevated views of the Lawn and
pavilion gardens. Prof. Lay also shared stories on some of the
pavilions’ earliest faculty residents.
Other sites noted on the tour were the amphitheater, designed by
Fiske Kimball, first head of the School of Architecture; Michael
Graves’ postmodern work serving as a background building to the
amphitheater; and Monroe Hill, James Monroe’s 1799 home.
A stroll along West Range passed by Woodrow Wilson’s and Edgar
Allan Poe’s student rooms, and Hotel C, home of the Jefferson
Debating Society. The group visited the interior of the 1890 University Chapel and viewed statues by Moses Ezekiel, Gutzon Borglum,
and others.
On the walk to a reception at Campbell Hall, the School of
Architecture, participants heard comments on a number of other
buildings and structures: Carr’s Hill, the UVA President’s House
designed by the McKim, Mead & White firm; Madison Hall,
built in 1905 as the first YMCA attached to a university; the 1893
Fayerweather Hall, designed John K. Peebles as the university’s
gymnasium, the largest in the South at the time; the 1935 Bayley
Museum (now The Fralin) by Architecture School dean Edmund
Campbell; the Zeta Psi Fraternity House, a design reminiscent
of Monticello by Louis Voorhees, one of the university’s first
professors of architecture; and the classical Lambeth Field
colonnade by Robert E. Lee Taylor. ■
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