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similar to the garden front of Palladio’s own Villa Pisani.

Adding to the significance of the Drayton Hall watercolor is the fact
that the painting is part of a privately owned collection consisting of
eleven watercolors by the same artist. The other works depict
Caribbean landscapes, architectural examples, natural history
specimens, and maritime scenes. Importantly, many of the works are
labeled and dated on their reverse, and a painting of Dunn's River Falls
in Jamaica, is inscribed with the artist’s initials, P.E.D.

With the help of Alexander Moore, acquisitions editor for the
University of South Carolina Press, the initials P.E.D were checked
against artists practicing in the Caribbean during the mid-18th century.
His work was successful in identifying that the initials P.E.D. belong to
the Swiss born artist and naturalist Pierre Eugene Du Simitiere.
Beginning in the 1750s, Du Simitiere traveled to the West Indies,
where he began to collect books, newspapers, manuscripts, broadsides,
prints, fossils, medals, Indian artifacts, rocks, plants, and animals,
while making sketches of specimens, scenery and architecture. He
continued those pursuits through the late 1760s, expanding his search
to the North American colonies. He visited Charleston, South
Carolina, in 1765 on his way to Philadelphia, where he resided until his
death in 1784. The personal goal of Du Simitiere’s collecting and
recording was to gather all materials necessary to construct a natural
and civil history of the West Indies and North America. Such a
history, however, was never completed, as Du Simitiere switched his
focus in the 1770s to collect materials related to the political history of
North America. While in Philadelphia, Du Simitiere was active as a
member and curator of the American Philosophical Society, and
worked as the artist consultant for the committees that designed the
Great Seal of the United States. His proposed design for the Great Seal
importantly included the Eye of Providence as well as the United
States motto £ pluribus unum.

In May 1782 Du Simitiere put his collection on display in his
Philadelphia house under the name of the American Museum.
Unfortunately, the American Museum did not attract enough visitors to
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pay for its upkeep, and Du Simitiere passed
away with mounting debts in October 1784.
The bulk of Du Simitiere's paper collection
was acquired by the Library Company of
Philadelphia in 1785, and smaller
assemblages, including the one with the
Drayton Hall watercolor, were purchased by
private parties.

As research continues to unfold around the
Drayton Hall watercolor and its artist, it is
becoming apparent that Pierre Eugene Du
Simitiere took great efforts to record
significant works of architecture as part of
his civic and natural history of the North
American and Caribbean colonies. Of note,
many of the 18th century buildings that Du
Simitiere recorded are important examples of
Anglo-Palladianism. Drayton Hall is the only
instance of South Carolina’s architecture
known to have been recorded by Du Simitiere
but while on the island of Jamaica, the artist
painted an elaborate classical pavilion on the
property of Charles Price (FIG. 6), and
additional Caribbean architectural examples
can be identified in his surviving landscape
sketches. During his travels throughout the
mainland colonies, Du Simitiere drew
Belmont house outside Philadelphia (FIG. 4),
and even the Redwood Library located in
Newport, Rhode Island. FIG. 5.

The importance which Du Simitiere placed
upon recording examples of classically
influenced architecture emphasizes the
significance of the early Anglo-Palladianism
movement in the North American and
Caribbean colonies. Moreover, the
geographical locations of Du Simitiere’s
architectural subjects furthers the traditional
understanding of Anglo-Palladianism and its
progression and execution throughout North
America. The documentary evidence
provided by Du Simitiere underscores that
fully executed instances of Palladian
architecture fascinated visitors then as now,
and that magnificent early examples existed
not only throughout the North American
colonies but in the Caribbean as well. With
more research, it is expected that additional
drawings of architecture recorded by Du
Simitiere will surface and engender further
study of early Anglo-Palladianism and its

movement in colonial North America.
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CARTER C. HUDGINS, Ph.D., is Director of
Preservation at Drayton Hall.

PR



LA Sopr s ggt |
2501 Monument Avenue
Richmond, VA 23220
info@palladiancenter.org
OFFICERS AND DIRECTORS

Carl I. Gable, president
Atlanta, Georgia / Piombino Dese, Italy

Mario di Valmarana, vice president
Free Union, Virginia / Venice, italy

Mary Lee Allen, secretary
Richmond, Virginia
John W. Braymer, treasurer

Richmond, Virginia
Bruce Boucher

Charlottesville, Virginia

Charles E. Brownell
Richmond, Virginia

Warren J. Cox
Washington, DC

Elizabeth J. De Rosa
New York, New York

Robert W. Duemling
Washington, DC

Julia Todd Henley
Richmond, Virginia

Joseph F. Johnston, Jr.
Alexandria, Virginia

K. Edward Lay
Charlottesville, Virginia

Judith Proffitt
Baltimore, Maryland

Helen Scott Reed
Manakin, Virginia

John J. Zeugner
Richmond, Virginia

New director joins board

Elizabeth J. De Rosa (Ph.D, Columbia
University) will become the newest
member of the board of directors of the
Center for Palladian Studies in America,
Inc.

Ms. De Rosa teaches in the Masters
programs at Cooper-Hewitt Museum in
New York and Smithsonian/Corcoran in
Washington, D.C. From 2004 to 2009 she
served as Administrator of the American
Friends of Attingham.

CPSA has served American Palladianism for more than 30 years
The Center for Palladian Studies in America, Inc., provides its members a vehicle for
appreciating and learning more about Palladio and the architecture inspired by his work.

CPSA's programs include publication of this semiannual journal, Palladiana, an
educational website (www.palladiancenter.org); educational tours in the United States
and abroad, presentation of exhibitions and symposia; and book publication and grants.

Learn more at www.palladiancenter.org.

THE CENTER FOR PALLADIAN STUDIES in America, Inc.,
is a non-profit national membership organization
founded in 1979 to research and promote under-
standing of Renaissance architect Andrea Palladio
and his influence in the United States.

In furtherance of its goals, the Center organizes
symposia, lectures, and study tours on Palladian
subjects, publishes books and periodicals, sponsors
exhibitions, and makes grants to scholars and
others.
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